THE RUED LANGGAARD EDITION+ EDITION WILHELM HANSEN

Rued Langgaard: Symphony no. 2 “Awakening of
Spring” Original version (BVN 53 [a])
Critical first edition by Bendt Viinholt Nielsen

Sources and critical commentary

BVN numbers refer to Bendt Viinholt NielseRued Langgaards Kompositioner. Annoteret veerkforksg
(Rued Langgaard’'s Compositions. An Annotated Catasdagf Works. With an English Introductjo®dense
Universitetsforlag, 1991. The original version ghi$hony no. 2, not listed there under a separatebeu,
has been assigned the number 53[a] in connectittntiaé present edition; cf. corrections and addgito
the inventory of compositions available at the inét address www.langgaard.dk/opslag/vaerk/bvrdet.p

Sources

. Score. Autograph.

. Leaves removed from A (second movement)
. Score fragment, second movement

. Short score

. Various sketches

. Score fragment, first movement (1928)

. Title page (without music)
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A. Score. Autograph.

Royal Library, Copenhagen. Rued Langgaard’s CalacRLS 11,4. Autograph (a few pages wholly or
partly written by a copyist). Fair copy in ink; ations and corrections in black and red ink, peaat
crayon, as well as conductors’ annotations in pemx crayon.

Title on binding (gold lettering)Rud Langgaard AWAKENINGOF SPRING Symphonyon the inside
front cover:Symphony No 2 (Awakening of Spring) composed 19,1gattly at Rosengaarden in Tulseboda
[Sweden]R.L. (title page lacking)

Dated and signed after movementT: January 1914 Rud Langgaard- and at endRud Langgaard V
March 1914 Added on an inserted ledthis is the original conclusion (comp 1913), buv#&s not added to
the score until 192%. 40) — andComposed around 6 September 1913. Copenh§gefl).

64 leaves, 25.6 x 34.5 cm; 127 pages of writinginstion: 1-32, 34-87, (1 leaf pp. 88-89 lackirgf), 74
[bis] (no musical notation), 95-134. Page numb@&sut3d 91-94 have been left out. The following pages
display an older pagination: pp. 23-41 formerly twenmed 75-92 and pp. 42-53, 54-87, 90 formerly
numbered 23-34, 37-70, 73. Bound in red cloth ligdseveral leaves loose; end-paper and flyleaf
preserved at the back).

Paper type: 18 staves without manufacturer's name.

On the inside front cover there is a list of pariances and a nofe the engraver (or score copyidbeside
the final dating on p. 134 there is a partly eraeed crossed out annotatidestined to be forgotten?
(1923)

Two passages in the source are transcripts; thegga57-60 and 123-125, which are repetitionstane
been wholly or partly filled out by an unknown cagilyRL had left empty bars here with the direction
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“come sopra” (‘as above’). The copyist’s contrilous are for the most part written on pages pastedlie
score before it was paginated (see below).

Commentary.

This manuscript is RL'’s original fair copy of theasse, in which various corrections were made betwee
1914 and 1920; in 1925-26 it was revised and aliiexy. The score was used at all performances from
1914 to 1925. In addition to the composer’s coroast made with various writing implements it contai
(especially in the last movement) a long serieacafdentals inserted in pencil. Historical probi&péind
palaeographic features suggest that these comsatiere made by Louis Glass, who in 1914 was tke fi
conductor to rehearse the work.

Among subsequent conductors — Langgaard hinSedflerik Schnedler-Petersen and Hans Seeber van
der Floe — the annotations in German by the lagtade can be identified in places. Some condugctor’
additions in blue crayon are of special interestfthe point of view of performance practice inttadew of
them express a subjective interpretation of theesdealaeographic details again suggest that tagigons
are by Louis Glass. In spite of the fact that Rphmesedly disapproved of Glass’s interpretatiorhefwork,
the additions in question — with the exception ¢ avhich an attempt has been made to erase — bawve b
allowed to remain untouched in the score. Thoselhwvaie significant are pointed out in the noteswel
(movement | b. 43, movement lll bb. 11, 22, 1218,1¥65, 175).

The manuscript was paginated for the first timpencil some time after the completion of the €aipy,
doubtless at the end of 1914, and then comprisefl-pf4 (but without music on p. 74). Pages were
subsequently substituted but the pagination lethanged until a revision and repagination tookelac
1925/26. The relationship between the original pre$ent pagination of the score is as follows:

movement orig. pag. present pag.
I 1-22, 23-34 1-22, 42-53
35-36 (1 leaf) leaf bypassed and no longer ptaseghe manuscript

37-70 54-87
71-72 (1 leaf) 88-89, no longer present in thewcapt
73 90

74 (without music) 74 (without music)
Il 75-90 23-32, (“33" forgotten), 34-39
91-94 (2 leaves) 40-41 (leaf inserted in 1925)
11 95-134 95-134

It will be seen that two leaves belonging to thigioal pagination have disappeared, viz. pp. 3386 -
taining bb. 225-238 in the edition) and pp. 71-@@aining bb. 456-469). The two leaves contaiipg
91-94 were replaced in 1925 by a single leaf apchaw extant separately (soug® below).

The following revisions can be identified in treoee (references to the original pagination of the
manuscript and to bar numbers in the edition):

1) In 1914 (prior to the first performance?) movainébb. 81-89 were replaced, and the preceding/Bb
80 were probably also revised. The replacementtlioB1-89 was a version of the passage at bb. 488-1
which in other words was originally situated in thaldle section of the movement. The new and altere
bars were written in red ink on substitute leavseited into the score. RL’s use of red ink isé¢e@kplained
by the fact that the orchestral parts had alre@eylzopied, and the copyist needed to be ablestwisere
corrections were required. Such corrections ocdusrefour leaves:

pp. 83-84 = A, pp. 83-84 (now paginated 31-32) containing bb78Zin black ink, i.e. unchanged)
+inred ink: bb. 73-75
pp. 85-86 = a now missing leaf containing bb 806+ a version of bb. 128-134 (bb. 128-131 the
same as in the presumed skesl?)
sourc@®2 containing an early version of bb. 135-146 (rdd gesignated “I”)
sourcgl containing an early alternative version of bb.-136 (red ink, designated
“I")y + 1 bar general pause (b. 89) + bb. 90¢Black ink)

p. [87]
pp. 87[bis]-88
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Simultaneously (or perhaps in 1915) RL added metranvalues and the expression mankmatoon p. 98,
and changed horn 1-2 in bb. 125-141 — all in réd in

2) According to a dating in souréd, RL reverted in September 1915 to the originainfef movement I
bb. 76-89, corresponding to the first solution trdfinD and also t&4. The leaves paginated 85-88,
includingB2 andB1, were removed and two new leavaqp. 85-88 containing bb. 76-97, were inserted
into the score. Bb. 76-89 were written in red iplg bb. 90-97 in black as an indication that theyev
unaltered.

3) Before the second performance of the symphord@iy RL separated movements Il and Ill, providing
with an independent conclusion. This appears frecosdary sources, not from any extant musical gourc
because the relevant leavesidadire lost. The original attacca progression frowo llll presumably corre-
sponded to what is found in the short sdorélere there are 11 bars with a conclusion anditian to Il|
after 1l b. 165, which is the last bar of the moeermin all later manuscripts. It is probable thatrRerely
deleted these 11 bars, which must have occurrgubo83-94 inA.

4) In 1919 — or more likely 1920, prior to the merhance at the Tivoli Concert Hall in Copenhager2én
June that year — RL again changed movement Il ,edlamg the conclusion and inserting two new leaves,
sourceB3, containing bb. 117-165. Of these bb. 129-146vedrirom the passage which for a period of time
in 1914-15 had been interpolated between bb. 8®ar(df. revision no. 1) above and sourBesandEs).
Judging by the handwriting a few other alterationthe score were made at the same or approximgmely
same time, most notably the addition of cymbalstaadgle in Il bb. 164-185 and an alteration toherd

in the same movement b. 184.

5) In 1925/26 RL revised the score so that it agtdiits present form. The revision comprised thé&sion

of B3 and the inclusion of a new leaf (pp. 40-41) whbleeconclusion was restored to a (shortened) versio
of the urform; RL also freshened up several plaaés pencil and ink, and finally he reordered thetemial

so that the whole of the second movement was edarntthe first movement after b. 148, while the
following bb. 149-177 were omitted. An omission viiisewise made from bb. 222 to 243.

B. Leaves removed from A (second movement)

Royal Library, Copenhagen. Rued Langgaard’s Cadiact

1. RLS 11,11a. Score. Autograph. Red and blackDasignated! (ad libitum) at the top left-hand corner.
Undated. 1 leaf, 25.2 x 34.6 cm; 2 pages of wrjtmgnbered 87-88.

Paper type: 18 staves without manufacturer's name.

Annotation p. 88, first bag (refers toB2, first bar).

Contents: p. 87 (red ink): an early, 9 bars longiom of the passage Il bb. 135-146; p. 88 (bla&ligene-
ral pause 1 bar (b. 89) + bb. 90-97.

2. RLS 11,11b. Score. Autograph. Red ink. Designhatad libitum) at the top left-hand corner.

Undated. 1 leaf, 25.2 x 34.7 cm; 1 unnumbered pageiting.

Paper type: 18 staves without manufacturer's name.

Annotation at bottomAttacca subito dal segr®pag 88(refers toB1, p. 88, b. 1)

Contents: a 12 bars long version of the passdge. 1135-146, an alternative to the content8Igfp. 87.
Commentary: There is a sketch of Bteversion inD; it is earlier than th82 version. Both leaves were at
the same time (most likely the end of 1914) ingkneA as a substitute for the orig. pp. 87-88, but alyaa
1915 they were removed again (see above undesmment on revisions no. 1 and 2).

3. RLS 11,11c. Score. Autograph. Ink; conductorsaations in pencil (van der Floe’s handwriting).
Untitled and undated. 2 leaves, 25.5 x 34.5 crmrumbered pages of writing (pagination trimmed away
when leaves bound intw?). Between the two leaves are pasted a cuttingumieg 6 x 25 cm with a more
legible notation of the violin solo bb. 137-145.

Paper type: 20 staves without manufacturer's name.

Contents: 1l bb. 117-165.
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Commentary.

Formerly pp. 91-94 oh; replaced the (revised) original conclusion of th@vement, now lost. Judging by
the handwriting these leaves date from 1919/2Maibly 1920. Exchanged in 1925 for the pregepp. 40-
41 (orig. pp. 90-91).

C. Score fragment, second movement

Royal Library, Copenhagen. Rued Langgaard’s CalacRLS 11,10. Autograph. Fair copy in ink.
Title: Adagio (Beginning of Part Il of the SymphoAyvakening of Spring)

Dating: Comp. Sept. 1913

2 leaves, 26 x 34.7 cm; 4 unnumbered pages ofngriti

Paper type: 18 staves without manufacturer's name.

Contents: 1l bb. 1-42.

Commentary.
Probably produced as a handwriting example or aaaudustration. Corrections show that the mamiggc
is early and was used as the exemplar for the goreling bars in the fair-copied scave

D. Short score

Royal Library, Copenhagen. Rued Langgaard Collec®RLS 11,5. Autograph. Ink; a few corrections in
pencil and crayon.

Title (not original):Rud Langgaard: / “Awakening of Spring.” (Spring $s)i/ Symphony No 2 with
Soprano solo / Composition (hegun July 1912 Tulseboda / Orchestra sketch. Surand autumn 1913.
October / and Rosengaarden June 1913! / (Tulseboda)

Dating after movement Copenhagen 1 October 1913 (Instrumentation beguBei2?)- after movement
II: Copenhagen 10 September 191&fter movement IlIRosengaarden 3 July 1913 (Kyrkhy#)l three
datings accompanied by signatures)

28 leaves, 25.8 x 34.5 cm, except leaves 1 + 28(f@7.8 x 34 cm; 51 pages of writing, paginati@iie
page), (1 blank page), 1-29, (1 unnumbered padeayitencilled sketch: [29 bis]), 30-34, (1 blank@a
35-50, (2 blank pages).

Paper type: leaves 1 + 28 (cover): Wilhelm Hansago] No. 15 II. 14(14 staves); leaves 2-27: 12 staves
and 16 staves without manufacturer's name.

Commentary.

Comprises the entire symphony, notated on 3-6 sta\er | b. 180 there is a crossed out bar and a
following bar not included ir; 1l bb. 81-89 are crossed out, and on the same jpagontemporaneous
handwriting is interpolated a sketch for the paseday 135-146 in a form correspondingsth The
unnumbered p. [29 bis] contains a score outlingeincil, perhaps a draft of Il b. 132 and the folloyv3-4
bars. The conclusion of Il after b. 111 consist8®bars (the first two crossed out); 15 of thesrir in the
conclusion from 1919/20 iR3, while the 1925 conclusiom (pp. 40-41) more or less corresponds to the
short score conclusion in abbreviated form. Sorfferéinces betweeb and the full scora are attributable
to RL in the process of fair copying, but there @s® details which are lacking Anor are more clearly
notated irD than inA.

E. Various sketches

Royal Library, Copenhagen. Rued Langgaard Collactdl in pencil.

Movement |

1. RLS 11,6a. Fragmentary sketch (notated on 2 sta@esignatedConclusion Ist Parf...]. Undated
[19127].

1 leaf, 29.7 x 19 cm; unpaginated. The sketch itherone side of the leaf; on the other are sketfdre
choral pieces dated 31 July and 1 Aug. 1913 resdet

Contents: approx. 75 bars, some crossed out. Témirggpmotif of the symphony is recognisable and per
haps also bb. 345-347.

2. RLS 11,6b. Fragmentary sketch (notated on 2 sjadndesignated and undated [19127].
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1 leaf, 29 x 35 cm; unpaginated. The sketch isherone side of the leaf; on the otheEés Both pages also
contain what are apparently pencilled sketchesifmvements fronMimi (BVN 130).

Contents: approx. 114 bars, a number of them adozse The opening motif of the symphony is
recognisable.

Additional sketches for I: two bars are to be sedtv, see below.

Movement ||

3. RLS 11,8. Sketch (notated on 2-4 staves). Des@ndl. Dating at end7-9 September [1913] Cph. R.L.
2 leaves, 34.5 x 27 cm + 35.5 x 23.8 cm. This $kefomprising the entire movement though with classt
deleted bars and corrections, is on 2 out of & tdt4 unnumbered pages of writing. Contributioo®ther
works are also to be seen.

4. RLS 11,9a. Fragmentary score sketch. TEie: Blumengl6chen vom Boden hervor (Gleich unddBei
Dated12 October 191and in a later pencilled additioRair copied again Sept 1915

1 leaf, 25.5 x 34.5 cm; 2 unnumbered pages ofvgiti

Contents: Il bb. 76-86 (many deletions). Also inleda score sketch for | bb. 395-396 + 2 bars (alsed
out).

Commentary: The title and two other annotationthéxmanuscript refer to the Goethe song BVN 60:2.
5. RLS 11,9b. Fragmentary score sketch + sketchekigdated and undated.

1 leaf, 24 x 34.7 cm; 2 unnumbered pages of writing

Contents: Il bb. 76-80 + b. (128) + 129-131 (cambins sketch); additional sketch (notated on 2-3esia
bb. 134-141 + a couple of following bars; on thieeotside of the leaf: score sketches for Il b. 144.
Commentary: Annotation in red ink at b. Tn animato- with RL’s pencilled addition(Written by Dora)
Additional sketches for Il: a possible draft ofll32 + the following 3-4 bars is to be seen in sedrcp. [29
bis].

Movement Il

6. RLS 11,7a. Fragmentary sketch (notated on 3 sfalxesignationtll. Undated.

1 leaf, 16 x 34.5 cm (a large cut-out measuringxdl¥ cm has resulted in loss of text; a paste-sesp
hides 2 bars)Junpaginated. The sketch is on the one side ofeihlfe the other side contains an undated and
incomplete sketch for the sohgrgeblich(BVN 60,4).

Contents: Il bb. 1-24 (12 bars wholly or partlyssing).

7. RLS 11,7b. Fragmentary sketches (notated ontaves). Undesignated and undated.

1 leaf, 26 x 34.7 cm; 2 unnumbered pages of writing

Contents: 11l bb. 13-25 + 32-39 + 78-87 + 119-13B40 ff.? (as many as 4 drafts of some bars).
Commentary: The handwriting suggests that the dféfie vocal part (and occasional outlines of the
orchestral accompaniment) bb. 13-25 and 32-39faearty date; middle of 19127

8. RLS 11,7c. Fragment of short score (notated Brstaves). Undesignated and undated.

1 leaf, 23 x 34.5 cm (trimmed with resulting log$ext); unpaginated. The sketch is on the one sidke
leaf; the other side contains contributions to ptherks.

Contents: 11l bb. 31-45.

9. Fragmentary sketches (notated on 2-8 staves)gisin faded and unclear. Undated.

Occurs on the leaf described unéder(RLS 11,6b).

Contents: 1l bb. 40-47 (several drafts of somesparbb. 87-107 + bb. 89-94.

10. RLS 11,7d. Fragmentary sketch (notated on 2sesjaUndesignated and undated.

1 leaf, 34.5 x 25.7 cm; unpaginated. The sketcmithe one side of the leaf; the other side costaisketch
for NovemberliedBVN 57:3) dated Rosengaarden 2-3 Aug. 1913.

Contents: 11l bb. 46-60 + several drafts of bb.680-

11. RLS 11,7e. Fragmentary sketches (notated ontaves). Undesignated and undated.

1 leaf, 29.7 x 35.2 cm (with a cut-out measuringBL cm); 2 unnumbered pages of writing.

Contents: 11l bb. 65-95 + 87-98 + 95-98 + 108-1AEo0 includes contributions to another work.
Commentary: Draft of vocal part (and occasionalioes of orchestral accompaniment); the handwriting
suggests that bb. 65-95 are of early date, middl®b2?

12. RLS 11,7f. Fragmentary sketch (notated on 3-4 shaw@esignate&nd of LenzklangeDating at end:
Rosengaarden 22 June 1913.
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1 leaf, 29.7 x 35.2 cm; 2 unnumbered pages ofwgifl he sketch is on the one side of the leafpther
side contains a sketch fHfinstlerlied(BVN 57:1) dated Rosengaarden 29 July 1913.
Contents: 11l bb. 146-185.

F. Score fragment, first movement (1928)

Royal Library, Copenhagen. Rued Langgaard CollecfRiLS 11,12 pp. 49-51. Ink. Copy in the hand of
Constance Langgaard; instrument specificationsptations and dating in RL’s autograph.

Annotation at topNB. Pages 47 and 48 canceljed the first barAnimato Dating at endComp. 1912-13
(Tulseboda.) modified 1928.

2 leaves, 34 x 27 cm; 3 pages of writing, pagimat#®-51, (1 blank page).

Contents: | bb. 456-463 + bb. 468-474 (continuous).

Commentary.

Part of a manuscript unit originally comprising reeges numbered 17-51; in 1928 this unit was iederto
the score RLS 11,3. Included here because therdsrdes only known in score form from this sourbe (
pages in question are wantingAhn

G. Titlepage (without music)

Royal Library, Copenhagen. Rued Langgaard CollecfRiLS 131,13h [fol. 2]. Autograph. Ink.

Title: Im Kampf des LenzégAwakening of Spring)Symphonie No 2fir / Orchester (mit Sopransold)

von/ Rud Immanuel LanggaardScore.

Pa bagsider(Symphonie No. Il i A majofic] / Allegro con animd Lento religioso quasi adagio/— con
moto (with soprano sold)Comp:/ 1912-13

1 leaf, 34.% 26 cm; 2 unnumbered pages of writing.

Paper type: 18 staves without manufacturer's name.

Title page for the score sourfe Must have been removed after a short time apdbper has been reused for
at sketch for the sorgnd it was the dark Wisteridated10 March[1914].

Textual basis of the edition

The present edition reestablishes the symphortyarimal form of its original version, by whichnseant
the form which the work attained after the compdset made certain corrections in the period 1914Fhé
main source is the full score (sourgeand the primary basis of the edition is the oradimusical text found
in that source; autograph corrections and additimasnbiguously belonging to the original versios, ar
however, respected. Additions and corrections fileenl925-26 phase of revision are eliminated, uficky
the alteration to the conclusion which Langgaardena movement Il in 1925.

The main source is supplemented by several otfibtss, the conclusion of movement Il (bb. 117-16#) f
lows manuscripB3. The contents of two leaves wantingiirfmovement I, bb. 225-238 and 456-469) are
reconstructed on the basis of the short sdd)gilf the latter of these two passages the tegteedition is
adjusted in accordance with the score fragremthich displays the same material in an abbreviatet
later form. The full scoreA) and the short scor®) have been collated with a view to editorial seppenta-
tion of A with respect to details which would seem to haserboverlooked, or inappropriately omitted, in
the fair copying process. Finally, the edition dsaamD at points where the notation Anis unclear.

The other source material described above repesany and preliminary stages and is of no inteass

supplement or corrective to the sources utilisetthénedition. There are also several sources &fitlal ver-
sion of the symphony which are left out of considien here.
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Editorial guidelines

Editorial additions and corrections are typogragltycindicated by square brackets in the scoreedddurs
are, however, printed with broken lines and altesleds with a combination of unbroken and brokeedi
Cautionary accidentals in round brackets are ddit@s are fixed accidentals for clarinet whemsthare
wanting in the sources, i.e. in movement |, bb3lafd 227-474, and movement Il, bb. 117-165. Editor
comments and information about points not typodicgly identified in the edition are to be foundtive
notes below.

Missing triplet/sextolet marks and dots missing@maftotes and rests have been silently suppliedoMin
adjustments of asymmetrically located slurs, exgoesmarks and dynamic marks have also been made
without comment. Slurs of which the beginning od @oint is wanting in a bar respectively before afidr
a page turn in the scorg)(are silently completed if there is no doubt alitbatcomposer’s intention.
Superfluous accidentals (repetitions of fixed aentdls) are automatically omitted.

The numerous accidentals added in pencil by areatified hand in the full scoré] are in principle not
taken into account; in practice almost all of them® adopted as editorial emendations in squarddtiaor
as editorial cautionary accidentals in round bresKakewise typographically identified in the adit are

editorial additions deriving from the short scopg. (

Repeated passages are supplemented editorialey\(grsa) and their notation made uniform. Thisiapgb

the following passages (the differences noted iemtheses are retained in the edition):

Movement I:

o Dbb. 1-22 = bb. 257-278 (but the repetition bedinsstead of and the expression mackn fuocas
wanting)

Movement I

e bb. 1-16 = bb. 92-107 (but b. 13 hmpwhile b. 104 hap)

Movement Il

o Dbb. 1-13 (14) = bb. 134-146 (147) (but the kettlmdiis wanting in bb. 134-137); parts of bb. 135-137
and 138-145 were left blank in the score by RL wittross-reference to bb. 5-12, and a copyist later
filled out these empty bars

e Dbb. 13-17 = bb. 28-32 (but with differences in itgrumentation and on other points, including tor
which in bb. 14/29 hag andmf respectively, and S, which has different rhythrgzation in bb.
17/32)

In movement | there are also various passages venechepeated in different keys and with greatéesser
differences in instrumentation, dynamics and aldioon. Some of these notational variations arebtleas
arbitrary, but it would be difficult to prioritisgne one over the other and they are thereforenedan the
edition. Some mutual supplementation has howeven bedertaken between the relevant groups of bars:
e bb. 26-43 ~ bb. 282-299

bb. 68-85 ~ bb. 321-338

bb. 90-116 ~ bb. 343-369

bb. 393-399 ~ bb. 400-406

bb. 393-395 ~ bb. 407-409

Similar (limited) supplementation has been cardatibetween parallel passages in movement Il.

Notes
In addition to editorial comments the notes prosgecific information on

e early autograph corrections and additions in soArftbese are treated as part of the source text for
the edition and include e.g. corrections in reg ink
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corrections and additions &deriving from a revision phase in 1925-26 (ignorethe edition)
details in the source texa) which are suppressed in the edition
pencilled accidentals addedArby an unidentified hand and exceptionally not ideld editorially
inside square or round brackets

¢ supplementation based on soubcéypographically identified in the edition excéptmovement |,
bb. 225-238 and 456-469, whereas the principal source)

e supplementation based on souFde movement |, bb. 456-463 + bb. 468-469 (not gaphically
identified in the edition)

e supplementary information of special interest flopmainly relating to tempo indications altered or
wanting inA

¢ inillustration of contemporary performance pragtibe notes cite conductor’s remarks (by Louis
Glass?) which supplement the source text (see mmtasvement | b. 43 and movement Il bb. 11,
22,121, 148, 155, 175).

The term ‘primary’ refers below to the original feof the work as published here, whereas altersition
belonging to the revision phase of 1925/26 areddrfsecondary’ (these alterations are ignoreden th
edition).

bar(s) part(s) remarks
Movement |
1 - Allegro con animaecondarily corrected #llegro animato not adopted

here; a metronome mark added at an early stagediink) has been
erased and is illegible

fl, ob, cl, vI I, Il con fuoccerased (probably secondarily); reintroduced here
2-3 fl, ob, cl secondary slur alteration in pemgiiored
3-4 fl, vl | cresc. hairpin in b. 3 fiz (note 1) and dim. hairpin in b. 4 secondarily
added in pencil i and then inked in; suppressed here
5 cor 3-4, tr erasures and note corrections addmezibecause the repetition in b.

261 has this bar in the same primary form (thou@h & copying error
in cor 3-4 (last note) is incorrectly placed at td&t note in tr 1-2)

6 fag 1 tie from note 3 to b. 7 note 1 supplieddnordance witlb
vl vl slur notes 1-7 partly erased, presutyadecondarily; reintroduced here
12 corl notes corrected in pencil (though at aly stage, for the correction is

made in the repetition at b. 268, which has thdrbas primary form);
correction adopted here

14-16 vl (vl pencilled additions iA: upstroke b. 14 note 1 + slur corrections bb.
15-16, probably by another hand; not adopted (wneesponding slur
corrections faintly visible in b. 17 but erased)

15 trb mf altered in pencil té; early correction, adopted here

17-18 ob, cl, fag, trb, vla erasures and note ctimes made in two phases, the latter secondary;
secondary corrections eliminated by collatiorhwite repetition at bb.
273-274, where the material occursts primary form

19 cl 2, fag 1, trb 1-2,
via secondary erasures and pencilled correctygmsred; orig. notation
restored on the basis of b. 275, which has théenkgs primary form
(see als®)
19-23 cl 2 originally there was a rest from b. 4$tIcrotchet up to and including

b. 23; the addition is early, for it is madelie trepetition at bb. 275-278,
which has the passage in its primary form

24 cor 1-2 tie from note 1 to b. 25 note 1 (whicie do a copying error was orig.
notated as'y suppressed

30 ob sempre piandransferred from b. 31 to the beginning of theagkr

41 trb 3 note 1: superfluogssuppressed

The Rued Langgaard Edition. Sources and critical commentary. Symphony no. 2 (BVN 53[a]) Page 8 of 19



43

49
52
55

60
61

62-63
65
67
74

78
81

88
95-96
99

102

104

105
105-106
106

108

113

117

121
122-124

125-141

125-146

127
147-148

149

159-160

via
vl I, 1l, vla, vic

timp

vic, cb
tutti
vic, ¢cb
str
vic
fag 2
cl1l

cor 2
vl

vl |
timp
ob1l
cll
fag 2
fag 1
vl Ll
ob1
vic, cb
fag 1

cl

vl
timp

cor 1-2

timp

str
timp

fag 1

str

“String[endo]” added in blue crayonArby conductor (Louis Glass?);
suppressed here

cresc./dim. hairpins supplied in accordandé i

repeatetiat beginning of bar suppressed
D hasmolto con moto

slur without ending in b. 56 (after pagmtin A) suppressed (no slur
inD)
f supplied in accordance with
dim. anddim. moltosupplied in accordance with

note 2: superfluoussuppressed
dim. moltosupplied in accordance with
p supplied in accordance with

note 1! emended t@. and missing rest supplied by analogy with cor 1
molto esprcrossed out in pencil, presumably an early caoeradopted
here
p supplied in accordance with
dynamics adjusted by analogy with b43Bin vl | at note 3 suppressed;
f is written at note 5 iD)
fz supplied in accordance with

cresc. hairpin supplied in accordandé wi(and by analogy with tr)
note 1: superfluogsuppressed

note 1: superfluoussuppressed

slur supplied armbn tenutdransferred to b. 105 by analogy with vic 2
and cb
ben tenutdransferred from b. 106 (third crotchet) by anglagth fag 2,
vic 2 and cb

slur alterations added in penail, probably secondary and perhaps in
another hand; not adopted here

slur from note 2 without end point in 87 Xafter page turn ia)
suppressed
f supplied editorially by analogy with rest of orsha

note 3: marc. suppressed by analogywathnd b. 366
D hascon animato[sic]

slur from note 1 without end point in b. 2%er page turn in)
suppressedXhas no slur)
note 2: marc. supplied in accordance viith

accidentals wantingAn but implicit inasmuch as RL prescribes
kettledrums in Aand D,

all notes altered at an early siiaged ink; correction adopted here,
while RL’s secondary comments ‘the crossed-otesiapply! not the
red ones!’ A p. 20) and ‘the red notes do not apply! R.L."Zp) have
been ignored
A has untied notes antidover each note; slurs and wavy line supplied by
analogy with RL’s normal practice m
dim. supplied in accordance with

accidentals wantingAn but implicit inasmuch as RL prescribes
kettledrum in ; marc. added in pencil (by another hand) on all 4
notes and fermata added in pencil (by the samd®an b. 148;
suppressed here
. =50 added im at an early stage in red ink

note 1 (¢ crossed out in pencil and length of note £)(altered from
Jto. (probably secondarily, orig. notation followedypr.added by

RL in pencil inA (probably an early addition, adopted here)
A has a secondarily added sketch in pencil for emadion to the string
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(159-160)
163

170

178

181
182-203
186

195

200

204
209

210-211
214
217
218
219
220

221-222

222

223-242

223-224

225-238
226
232-238

231

232

via

tutti

vic, cb
cor 4
cor 4

cor2,4
fl

fag 2

fag 2, trb 3
vl

ob 2,fag 1
ob,cl1

vic, cb

vl Ll

woodwind,

cor 1-2, trb 3, vla,

vic, ¢cb

tutti

tutti

tutti
tr
cor

str

tr, timp

parts; ignored in the edition
clef added in pencil i (unidentif. hand); editorially incorporated
D has at the last crotcheiolto lento
poco a poco piu mossecondarily altered t6on moto not adopted here

.. =66 added at an early stageaiin red ink; secondarily added

Scherzandand alteration of metronome marksto= 4 ignored
secondary corrections and additionseincil ignored (the passage bb.
181-208 with corrections was the copy text for€dranscription in a
score from 1926, RLS 11,3)

note 1: superfluousuppressed
p supplied in accordance with

note crossed out with red crayon, probsétondarily; alteration not
adopted here

rest and note crossed out with regbaréRL?); not adopted here
on these two staves irrelevant notes haea lelded in ink and partly
crossed out in pencil (probably CL trying out harsic pen); suppressed
slur alteration in pencil (RL?) igedr

note 5: superfluogisuppressed
slur notes 3-4 suppressed; slur notessgplied editorially in
accordance witd and by analogy with bb. 215, 216, 218

tie from note 1 to b. 219 notedssed out secondarily in pencil; not
adopted here

accidentals and notes unrelated tbah@dded in ink i\, doubtless
by CL; suppressed

note 2: orig.hgcorrected with pen and pencil to ¢ and then chaubgek
to g@; orig. notation followed

erasures in these bars + notegddid ink; probably corrections of
copying mistakes, for the bars are now identati the parallel bb.
219-220 and also agree with

in connection with an omission from b. 28d. 243, material has been
erased and corrections made with pencil andthermpmission is
eliminated in the edition and this bar restoi@dd orig. form (repetition

of b. 220), cf. next note

in the first instance a revision waslertaken at any rate of the beginning
of this passage; later bb. 222-243 were omitiad,two leaves

containing bb. 225-238 wasmoved fromA (they have now
disappeared); palaeographical details show fleabiission is secondary
and the whole passage is included in the editbmotes below

these bars were crossed out aoptre omission process mentioned in
the previous note; ink and pencil correctionsame parts seemingly
derive from a revision ma@d920, the consequences of which in b. 225
ff. are unknown; orig. notation followed here

a leaf orig. paginated 35-3®ias disappeared; the 14 missing bars are
reconstructed in accordance witl{details not explicit in this source are
typographically marked as editorial addition® aéso notes below)
notes 2-3D has stacc.; suppressed by analogy with b. 225

D exchanges cor 1-2 and 3-4 without good reasonndetkby analogy
with bb. 227-231 and 239 ff.

D haspizzover str;arco does not resume until b. 239, but is wanting in
this bar inA; the editor finds it most logical that arco shorgdume at

b. 236

D hasmolto cresc(tr) andcresc.(timp); transferred to b. 233 (amblto
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(232) suppressed) by analogy with b. 241 (

235 timp D hasp; emended tonf by analogy with fag, cor 1-2 and b. 227

239-242 tutti bars crossed out as part of seconmlaigsion ignored in the edition, cf.
note to bb. 223-242

245, 246, 248 timp orig. rest on second beat gfii@es added in ink (apparently an early
correction; adopted here)

246-248 vic, cb pencilled corrections and additigmebably secondary; ignored

249 - Animatoadded in pencil il, probably secondary; suppressed

249-256 tutti slur alterations in pencil in str Aamber of pencilled outlines of
secondary corrections, especially in bb. 255-&ftred

250 - pencilled annotation between the stavesamer vl I: “Fuglevadsvei”
(RL? irrelevant to the music!); suppressed

252 woodwind, brassA hascresc. sempramisleadingsempresuppressed has cresc. in tr

timp at b. 249 and molto cresc. in the whole ostfzeat b. 252)
259-275 tutti transcribed in by a copyist from bb. 3-19 (originally RL merelyate

Come sopravith a cross-reference to these bars); secondiijiens by
RL ignored (e.g. cresc. hairpin in b. 259 inrfblavl I); in the edition the
passage replicates bb. 3-19, see however foltpwnine

262-263 cor 3-4 dim. hairpin arfietditorially supplied to bring the dynamics intodli
with cor 1-2; RL prescribd$ at the beginning of the repetition in b. 257
instead of asin b. 1

276-277 cl 2, fag, tr, timp  transcribed by a copyisA from bb. 20-21 (originally RL merely wrote
a cross-reference to these bars)

281-282 vl | pencilled slur alteration (RL?) igndre

283 fag 1 B emended to Aby analogy with vic (notational error)

284 - D hasTranquillo

289 cb slur to note 1 (without beginning in b. 288ppressed, cf. bb. 32-33

290 vl erroneous at end of bar suppressed

296 tutti allargandoonly marked in vl I-2, vic and cb if; adjusted in accordance

with D, where in the same way as other tempo and expressrks it is
placed above the system

296-297 vl cresc./dim. hairpins supplied in ac@orce withD and by analogy with
bb. 40-41

298-299 vl cresc./dim. hairpins supplied in ac@orce withD and by analogy with
bb. 42-43

299 via cresc./dim. hairpins supplied in accordamitie D (cf. b. 43)

300 vc, cb marc. supplied in accordance \with

301 corl note 1: superfluoasuppressed

via 1 double-stop 1: pencilled correction, presbijpaecondary; ignored

305 - D hasCon animatolsic]

305-306 timp cresc. hairpifg and dim. hairpin supplied in accordance viith

307-308 timp cresc. hairpifg and dim. hairpin supplied in accordance viith

309 vl notes 2-3: marc. added in pencikipprobably by another hand; not
adopted here

318 - D hasmolto ritenuto

323 vl 11, vic sempre espresit note 4 crossed out (early correction, adopége)h

324 vl I, vic A has a single slur from b. 323 note 1 to b. 324 doemended in

accordance witb and by analogy with bb. 70-71, 321-322 and 325-326
dim. hairpin supplied in accordance wittand by analogy with b. 71

324-325 cor 2 cresc./dim. hairpins supplied by agyalwith fag 1, bb. 71-72(has a
cresc. hairpin in b. 324)

325 cor 2 dim. hairpin supplied by analogy with figdp. 72 (cf. note to b. 324,
cor 2)

331 vic notes 6-7: note values emended flatto ) J in accordance with
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(331)
337
338

343
344
347
349
350-351
354

358-359

361-364
365

370
378-379,
380-381
382

392
394

396

398
401
411

412
415
417
419-421
425

435
437-448

449

451

vla
fl

cb
cor
cor 3
cl2
corl

cor3

vl
vic-1

cor 3
vic, cb
fag

vl |, 1, via
ob, cl

vl Ll

vl
via

vila-2

fag 1

fag 2

timp

vl

vic, cb

fl, ob, cor

ob, fag, cor 1-2

trb 3
cb
trb
tutti

cl 1, cor 1-2, 4,
vl, vla

tutti

and by analogy with vl Il and b. 78

note 1: pencilled correction, probably setayy, ignored here
cresc./dim. hairpins added in pencihimver the system (probably by
conductor); suppressed

slur to note 1 (without beginning pointeafbage turn i) suppressed
D hastranquillo sempre

cresc. hairpin added in pencilirfjprobably by conductor); suppressed
clef added in pencil m(unidentif. hand)

notes crossed out in ink; correctibscoibal error

slur from note 2 without end point (paga after b. 354 im)
suppressed

slur from note 1 without end point (pagetafter b. 354 irh)
suppressed

pencilled slur alterations (RLgniored

slurs b. 358 note 2 to 359 note 1 + b. 3512 to 360 note 4 emended
by analogy with vla and bb. 105-106
tenutoand marc. supplied in accordance viith

marc. supplied in accordance wizith
f emended tdf by analogy with rest of orchestra

cresc./dim. hairpins suppliedaccordance witb

note 1: stacc. supplied in these paréscordance witb (supplied
editorially in fag and cb)
D has.. =+ ('istesso temparossed out)
D has.. =.
cresc./dim. hairpins transferred fr&am393 in accordance with and by
analogy with bb. 401 and 408
fzemended téfz by analogy with b. 403

cresc. hairpin added in pencilAn probably a conductor’'s addition;
shows explicitly that there should be no cresc.

note 1: superfluousuppressed

superfluous 4/4 time signature suppressed

superfluous 12/8 time signature suppdesse

unmotivated at beginning of bar suppressed
divisi suppressed (supplied editorially at b. 410)
D haspiu allargando

time signature emended from 4/4 to by/&nalogy with fag

corrections in ink (made durihg fair copying process) adopted here

notes 1-2: incorrect dottingmessed (crossed out in pencihin
ben tenutdransferred from b. 426; ‘tenuto-slur’ from note 2
simultaneously rendered superfluous and suppt€ssethis type of slur
see note to the conductor, score p. 10)

‘tenuto-slur’ from note 2 suppressed (repthbyben tenutpcf. previous
note)

‘tenuto-slur’ from notes 1 and 2 suppressedn@fe above)

note 1mftransferred from note 2 in agreement with b. 447

an omission from b. 436 to 449 hasnbmarked imA (probably
secondary; subsequently cancelled)

pencilled corrections addedAnn connection with omission mentioned
in the previous note; afterwards partly erasedlraot adopted here
secondary suggestion for an omission foo#50 to a point between

bb. 456 and 469 marked but later cancelled
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456-469

456

456-463
457
458

462
463

464
(464)

468-469

471
473

Movement Il
1-22, 92-107

2-3, 6-7

9-11
15-16
24

tutti

a leaf orig. paginated 71-72aitas been lost; the missing 14 bars are
reconstructed in accordance wittbut with adjustments in accordance
with F (details which are not explicit in the two sourees
typographically identified as editorial additignadjustments based &n
are documented in the following notes

woodwind, brassfz supplied in accordance with

fl
cl

fag

trb 3, timp
cb

str

fl

fag
vl

cl

cor 1-2
via

cor

vic
fl
timp

cl, tr, trb

vl 1, 11, vla, vic
cb

corl

timp

tr1,trb 2

str

vla-2

vila-2

vl I, vla, vic
str

ob

note 1: rhythm emended fromto ) in accordance with

D apparently hadim.; suppressed becauséas no dim. in the
woodwind

note 1: supplied in accordance with
fp supplied in accordance with(D hasp, but only in timp)
f supplied in accordance with

slurs adjusted in accordance Wwith

mf supplied in accordance with

note 3: supplied in accordance witfomitted inD)
f supplied in accordance with

note 1fz supplied in accordance with

marc. supplied in accordance vFth

note 4% supplied in accordance with

in accordance withthe bar repeats b. 461; cor 1-2 and 3-4 exchanged
editorially for practical reasons (no resFncor 1-2 play unison with cor
3-4 in last half of bar)
D writes the figure unison with vla notes 1Hhas note 1 followed by
rests
ff supplied in accordance withb. 468 (bb. 464-467 are wanting in this
source)
f supplied in accordance withb. 468 (bb. 464-467 are wanting in this
source)

slurs supplied in accordanctn i

missing accidentals suppliedancordance witk
D has divisi (with a at the octave); suppressedaoalance withr

tie to b. 472 note 1 suppressed by apaliy cor 3
tie to b. 472 note 1 suppressed (trill emds.i471)

notes 3-4: secondary correctionsodés in ink ignored

first page (p. 75 according to thg. pagination ofA) contains the
following note:NB Pencilled alterations to be entered in the ostle
parts together with the conclusion pp. 91-92..R925 the alterations
here referred to, in the passage bb. 1-22 anceffetition bb. 92-107,
have been erased again; the conclusion refesrtbim 1925) is
secondary and therefore suppressed here in fa¥@ur earlier
conclusion, cf. notes to bb. 117-165
Lento religioso quasi adagisecondarily corrected ®ostenuto religioso
(and again altered ®ostenuto esaltato

cresc./dim. hairpins have been addedw | in A; presumably
secondary and suppressed here

note 3A has double-stopping (or div.) with the tones d fridls
however a scribal error and is suppressed@ (iinom which RL was
copying, vla 1-2 are written on a single stave)

note 1: secondary cancellatiorg@h pencil ignored

secondary corrections in irdn@ pencil) ignored

dim. hairpin supplied in accordance with

secondary pencilled correction ignored
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26
27-28

28-29
30
31-34

33
36
37-38

40
43
44
46
54
59
73-89
73
75

76
81

(81)
83

85

86
87
88

89
90
93-94, 97-98

100-102
116

117-165

vl |
ob, cl, fagcor

woodwind

vl |
ob, cl 1, fag, cor

vl |
cl 2, fag
vl |

fag 2
vl |
via

via
via

tutti

cll

fl 2
cll

cl2

cl 2, fag, cor
fl, ob, cl
vl |

fl, ob, cl
fag 2
via
timp
vl

fl, ob, cl
timp

tutti

str

vl I, vla, vic
vl |

tutti

note 4: secondary cancellationgah pencil ignored

cresc./dim. hairpins very imprecisely located; adjusted by
reference t@€ andD

cresc./dim. hairpin, probably se@gdadded irA in pencilover fl 1;
suppressed here
notes 4-5: secondary pencilled cancellatbfiandt ignored

almost all the orig. ndtea have been secondarily erased or
crossed out and new notes written in ink; the arajation has been
reconstructed fror@ andD
notes 1-2: secondary pencilled correctigmored

secondary corrections and additionseincil ignored

cresc./dim. hairpins supplied in accorawithC andD and by analogy
with b. 34

note 2:jdemended toleby analogy with b. 109 arl
sul Dtransferred from b. 44 (note 1)

slur notes 1-2 crossed out in ink (origiksdrerror); correction adopted
here

note 1: marc. added in pencikinprobably secondarily; suppressed
note 1: marc. added in pencikinprobably secondarily; suppressed
D hasmolto largamente

inA this passage is written in red ink but subsequemtitten over in
black ink (and corrected in a few details, cftesabelow)
pitl con motds (probably secondarily) corrected in inkcton motcand
the tempo relation = » added:; not adopted here

doubling of fl 2 crossed out in ink (probaborrection of an orig. scribal
error; adopted here)

note 1: marc. added in pencilAnprobably secondarily; suppressed
note and rests apparently added &t a late stage; probably an orig.
scribal oversight since the bar is now identigith D

note 1: §corrected in ink to*f'; adopted here (tie from b. 80)
note 2: b corrected in ink to #&; adopted here

cresc. hairpins addedim ink, probably secondarily; suppressed
poco ferased and secondarily alteredhtbpoco freintroduced here
Gli altri supplied in accordance with(“de gvrige” = ‘the others’);
desk numbers secondarily added with pencil amdggppressed here)
morendosecondarily altered in ink @im; morendoreintroduced here
note 1 secondarily corrected in ink frono J; corrected back td
erasures iA due to orig. scribal error
dim. secondarily erased; reintroduced here
piu p secondarily corrected f piu preintroduced here
piu p secondarily corrected fm piu p reintroduced here
superfluous (repeatedim. secondarily erased but re-entered;
suppressed here

fermatas secondarily addeddiin pencil and ink; suppressed
Tempo I Lento quasi adagisecondarily crossed out and altered to
Sostenutporig. tempo indication reintroduced and suppleraérmere

cresc./dim. hairpins added iniink over vl |, probably secondarily;
suppressed here

secondary corrections ik ignored

rhythm corrected 0. . by erasure, probably secondary; orig.
notation followed

the edition follows sour&g, which comprises two unpaginated
manuscript leaves (pp. [91]-[94]; in 1920 (?)shdeaves replaced two
earlier ones, now lost, i)
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124, 125

139

147
152

Movement Il
1

O~ wWN

[Co |

10
11

(11)
13

15
16

17

18

vl

vl |

vl |
fl1,fl2

timp

vl
vl
vl
vl

vi il
corl
cor 1-2
timp, vl |
vic

vl

vic
vl |

vl |

cll

vl

RL notated the rhythm here/ass.: .. ... with unmeasured tremolo on
et and g?; this illogical notation has been emended by ttitoeso that
all notes have an unmeasured tremolo (note thrgilet is prescribed at a
comparable place in bb. 76 and 77)

partly unclear desk numberingRult to VI P [P(ult) = desk]); editorially
replaced by divisi a 6

slur note 1 to b. 148 note 1 suppressedriajogy with b. 1

note 2: ¢ emended to'eB3 (the only available source) show$or e
unambiguously in both fl-parts angl(ounding e) in cl 1; however, the
dissonance seems unintentional and the fl-partyiog the melody have
accordingly been emended by analogy with oth&ced, e.g. vl |, bb.
147-148

at an early stage the tempo indicatitwito con motavas supplemented
(in red ink) by the specificatiohz 80 (secondarily altered tdoderato
pocoJ = 69); barring explanation for conducto(réﬁ’—J) was crossed
out early on by RL (in red ink); similar orig.ditations are to be found at
several other places in the movement but areredised out in ink (RL)
or in pencil or blue crayon (RL or conductor)pptessed in the edition,
cf. notes to bb. 13, 34, 134, 146, 150, 151 & 1

slur to note 1 suppressed (relict of oritaeta transition from Il to 111)
note 7:0 supplied in accordance with

note 2:0 supplied in accordance with

p supplied in accordance with

note 14: emended front tb & in accordance with (probably a fair
copying error imA); an unidentif. hand has added @ the d in pencil,
and this dis found in the repetition at b. 138 (written bgapyist)
cresc./dim. hairpins supplied in acdance wittD

p sempreaaltered t@

misleading or incorregtu f at beginning of bar suppressed
superfluous cresc. hairpin at beginnaidar suppressed

bass clef supplied in accordance viattadded in pencil ik by an
unidentif. hand)

“Accellerando]” added in blue crayonArby conductor (Louis Glass?);
suppressed here

con fuocaransferred from notes 5-6 to beginning of phrase

the indicatior@— J) was crossed out early on by RL in red ink;
suppressed here, cf. note to bAhimatoadded in the same ink (later
crossed out, probably secondarily)

slur emended from notes 2-5 to notes 3-5 neagent with bb. 28 and
146

note 12:z supplied editorially

note 1: stacc. suppressed by analogy wtterostr and b. 30

note 10: the worekis here emended tst in accordance with and in
agreement with the published text of the poem

beginning of slur transferred editorialtgrh note 1 to note 2 by analogy
with b. 30

note 1: the worist is here emended &sin accordance witb and in
agreement with the published text of the poem

outlines of corrections added secondarilyeimcg and ink ignored

note 1.Thranenemended tdranenin agreement with the published text
of the poem
unmotivatedcresc.suppressed (rest)
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19
22

23

24

25

27

28

31

32
32-33
33
34

35

37

38-45

44

45
46

52
53
54

65

67
68

cor 1-2

corl
via

cb
corl

cor 4
vl |

via

vl I, I, via
fl

fag 1

S

vl |

vl i
vl 1, 11, via
vic 1

S
vl 1 (vl ), via

piu f sempraaltered tiu f
Tranquillo supplied in accordance with (“tranq” added im in pencil
and blue crayon; unidentif. hand, Louis Glass?)
p semprealtered tq

note 7: superfluodssuppressed

slur notes 1-2 suppressed (notational error)

note 5: superfluouwempre piansuppressed

slur from note 5 without end point in B.(after page turn iA)
suppressed

note 5: superfluoussuppressed

note 1Animatocrossed out in ink (probably an early correctadgpted
here)
note 13:; supplied editorially

cresc./dim. hairpins adjusted by analoghWwi 16 and in accordance
with D (centered around b. 31 note 1A

note 10: the wordsis here emended tst cf. b. 16 above

note 1: the woridt is here emended &scf. b. 17 above

cresc. hairpin supplied in accordance with
cresc.supplied in accordance with
tie notes 21-22 supplied in accordance waith
(J’J’—J) crossed out in pencil; suppressed, cf. note fo b.
last notex supplied editorially

slurs positioned by analogy with c& (RL lets them end on note 5,
though in cor 3 he has attempted to correctapjgrent scribal error)
note 15:z supplied editorially

notes 1-3: the wor@s istare here emended i esin accordance with
D and in agreement with the published text of thenpo

secondary pencil and pen correctionstigd (but an erasure in b. 40, cor
1-2, is adopted here; it corrects an orig. stebar, cf.D)

molto ritenutocrossed out in ink iA, probably secondarily; correction
not adopted here
dim. transferred from b. 45 by analogy with fag
slur notes 2-12 emended to two slurs in adaoce withD

dim. hairpin supplied in accordance with

note 12p supplied in accordance with

cresc./dim. hairpins adjusted in accordavite D

the orig. indicatioquasi I'istesso tempbas been corrected early on to
Poco animatpthe metronome mark is likewise an early additiorred
ink) (the tempo has been secondarily correcté&id@nimatg

mf supplied editorially by analogy with b. 58
sempre mfocorrected tanf

note 2: slur to b. 55 note 1 suppressexhbjogy with fag 2
con sentimenttransferred from note 3 to beginning of phrase
note 4: superfluousadded in pencil il (cautionary accidental);
suppressed here
note 2: superfluousadded in pencil ik (cautionary accidental);
suppressed here

dim. hairpin supplied in accordanwith D and by analogy with b. 66 (vl
I, via)

slur from note 1 without end point in b. @ter page turn i)
suppressed

secondary corrections in ink ignored

note 2:¢ added in pencil i (ands at note 4); orig. notation followed
in agreement with
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70

72

76
77
84
86
87

94
94-95
95

96

99
102
107
108
113
114

115
121

127

131-133

132

134

135-145

146

148
148-150
150
151
152

153
154

155

ob 2
cor 3
vl

S

vi il
vl |
vl |
S

vl |

vla

vla

fag 1

vl 11-2

vla, vic, cb
vic

cl2

S
fag 1

vl |

cl2

vla
fag, cor 1-2
corl

corl
vi Ll
vl

corl
corl
vi Ll

note Yﬁ crossed out in pencil; correction not adopted here
note 1. corrected t@+ in pencil (RL?); not adopted here

notes 2 and & supplied in accordance with(by analogy with b. 71
note 7)

dim. hairpin supplied in accordance viith

note 2.0 supplied in accordance with

note 1o (&) supplied in accordance with
sempre dimaltered tadim.

note 1: the worelin is here emended min accordance witb and in
agreement with the published text of the poem

note 5o supplied in accordance with

cresc./dim. hairpins supplied in accooganithD

p supplied in accordance with

end point of slur unclear; adjusted ircagance witlD
.=132isan early addition i (in red ink)
note 1.0 (¢) supplied in accordance with
sf supplied in accordance with(f2)

note 1o supplied in accordance with
.=96isan early addition ia (in red ink)

slur shortened; mit continues throughout b. 114, but has no endtpoi
in b. 115 (after page turn &) where a new slur begins

molto crossed out, probably secondarily; correctionaatmpted here
slur continues until the bar line, but ha end point in b. 115 (after
page turn irh); adjusted by analogy with fag 2

note 8% in pencil inA; suppressed

“poco slentando” added in blue crayon iy conductor (Louis Glass?),
but later an attempt has been made to erasgjraessed here

note 4: orig: crossed out in ink; correction adopted here (ranat
error)

note 2: stacc. supplied in accordance With

cresc./dim. hairpins suppiredccordance with

mp supplied in accordance with

Pit con motasecondarily corrected tdoderato poco animato= 69;
tempo primasupplied in accordance with the indicatior(ﬁ)’—l)

has been crossed out in ink and is suppresseddfenote to b. 1

inA bb. 135-137 are partly a copy of bb. 2-4, andlla8-145 a copy of
bb. 5-12; in the edition bb. 138-145 replicate 1.2
(J’— J) crossed out with blue crayon; suppressed herapté.to b. 1;
Animatosupplied editorially by analogy with b. 13
note 12:z supplied editorially

“Animato” added in blue crayon Anby conductor (Louis Glass?);
suppressed here (cf. editorial addition at b) 146

secondary pencilled corrections in tagtrausic ignored
(J — ) crossed out with blue crayon; suppressed herapté.to b. 1
(J’—J’) crossed out with blue crayon; suppressed hérepte to b. 1
cresc./dim. hairpins supplied in accordasmitle D
notes 3 and 121 supplied in accordance with

notes 7 and 12:supplied in accordance with(and note 2 editorially
supplied by analogy)

cresc./dim. hairpins adjusted in accardamthD

dim. hairpin supplied in accordance \mith
note 3:0 supplied in accordance with

“tranq[uillo]” added im in pencil and blue crayon by an unidentif.
hand (Louis Glass?); suppressed
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(155)
155-156
155-157
156
156-157

157
158

158-159
159

161
163

164

164-185

166

170

175

184

vl 1, I, via
corl, S

cl 1, fag 1, cor,
trb 3, S, vl I, vla
cor4

str

cl1l

fl1,0b 1, fag 1,
vl I, 1, via

cor 2

S
cl 1, fag, vic

cor 2
ob, cl
fag

S

piatti, triang.
vl Il
vl |

vl

tutti

note 1: marc. supplied in acdance withD (f2)
cresc./dim. hairpins suppliedcicoedance wittD

secondary ink and pen cori@ts ignored

dim. hairpin supplied in accordance \with

cresc./dim. hairpins supplemented|yp@rtaccordance witp
cresc./dim. hairpins supplied in accor@anith D

secondary corrections and additieamgencil ignored
mf supplied in accordance with
notes 3-4: portamento supplied in accordance Bvith

secondary text alteration in ink ignored

slur without end point repladgden; RL's ‘tenuto-slurs’ (see note to
the conductor, score p0) normally precede a rest and do not seem
to be relevant when, as in this case, a notevial|
sfsupplied in accordance with
f semprealtered td

note 1: marc. suppressed in accordanceDaaiiid by analogy with cor
1-2
note 2: marc. supplied in accordance Wit(iz) and by analogy with rest
of orchestra

secondary pencilled corrections ignored
(J —J) crossed out with blue crayon; suppressed, cf. todbe 1

parts added early o9 9?) in ink iPA; secondary deletion of bb.
164-167 ignored here, together with the followirmgptemporaneous
annotationNB Peatti[sic!] og[sic!] Triangel wird ausgelassen.
note 1: double-stop sign in vl | supgal in accordance with (and
supplied editorially by analogy in vl II)
slur notes 1-6 emended to notes 2-6, saxctssupplied on note 1, by
analogy with vl 1l
notes 5, 8, 110 supplied in accordance with

“Vivace” added in blue crayon Anby conductor (Louis Glass?);
suppressed here

early (19207?) corrections of notes anditazh of ritard. in last half of
bar adopted here

Bendt Viinholt Nielsen, revised. Jan. 2003 / Aij.®@
English translation: Michael Chesnutt
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